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Fhatos! Yoshio .

The Theater Makes

the theater makes the difference
makes the landscape with its cabled perqolas
its everlasting umbrella pine trees
for ever

makes the perspectives
by stopping them before they destroy themselves

transversal the theater captures the landseape
captures the perspectives

from the historical city only through sequences

the theater makes the skyline from thecity entrance
like & question on history

the theater makes a neighbarhood the one which has began
and which we do not really knaw how to finish it..

but above all
the theater makes the attraction
the encounter

the junction

the theater expresses contradictions,. in order to express them
and such Sisyphus  permanently  Lries to resolve them

the theater displays colars of experience
; of tradition
of the people
the theater makes the difference with different faces
different attitudes

different milieus of lifa

the theater cantinues ta make Perpianan
Catalonia with its colors and postures

the theater makes the encounter along the wills of cultures and years

on
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“GARNET"—
GREAT HALL
STAGE/FLY TOWER
"SOUARE"—
CREATICN HALL
REHEARSAL HALL
DRESSING ROCMS,
ADMINISTRATION
WORKSHOP
GLASS RODF—
FOYER
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Urban Insertion

The Théatre de 'Archipel is conceived as an
arch'pelago of theaters, a cultural micro-
neighbarhood of the city grafted to adjacent
neighborhoods. The proposed collection of
objects enables it to fit itself in a natural
manner into the existing urban fabric and
breaks up the program into several entities in
the same scale as the buildings In the adja-
cent neighborhood.

Visual openings arranged between the
different entities of the program help main-
tain views from the streets that converge on
the site. The smooth insertion, erasing all in-
congruous monumentality, creates an urban
signal of equipment in the existing context.

The choice of materials and colors, in a
range of red and gold hues, participates to
this eonternporary inelusion that respects its
environment. Responding to the fragmenta-
tion of the city, to the diversity and to the
specificity of each of its territories, the pro-
Ject is read as four or five different and com-
plementary functions that are inserted to the
city of Perpignan.

Callection of Objects

The Théatre de 'Archipel is proposed here as
a collection of objects, entities that are con-
trasting but belanging to the same family.
Each function finds its own expression, A
symphony of differentiated objects emerges
from a sheet of plants that links the mediter-
ranean space, the redeveloped river bank of
the Tét with the city streets. Specific archi-
tectures echo to the particularities of the so-
cial and urban fabric of the city of Perpignan,
with each building-object having its own ar-
chitectural identity. It identifies and person-
alizes itself through its form, its exterior skins
and its interlor materials.

The "Garnet'

A nall with a rounded form envelopes the au-
dience in a protective shell, isolating them
from the outside world while preparing them
to enter the universe of the performance that
is presented. In a warm, ‘cocaoning’ atmos-
phere, it is covered with a shoterete shell
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coated with garnet-colored resin that evokes
a gemstone emblematic of the region,
stranded on the bank of the river Tét. The
foyer consists of materials that create a sym-
pheny of red hues: floars, walls and ceilings.

THE HALLS
Architecture=Scenography-Acoustics

The Great Hall

Intimately marrying architecture, scenogra-
phy and acoustics and thereby poetry and
performance, is one of the key to the cancep-
tion of the great hall of the Thédtre de
I'Archipel.

The garnet, an enveloping materiality
for its form, houses the foyers and a hall with
soft curves conceived to favor intimacy in the
stage-audience relationship that is propitious
to performance,

Warm calors, symphony of red hues,
register in an aesthetics that is both theatri-
cal and Perpignanese.

Interior walls of this rounded form are
pleated, reminiscent of the Orgues d'llle, the
region's emblematic geological site, and serve
as acoustic relief favorable to the quality of
sound diffusion.

Acoustic constraints turn into an acea-
sion to create an ornamental feature that
lends to the hall its awn identity,

The initial program of the competition
required flexibility in terms of gauge, so stage
plays can be accommodated in good condi-
tions, i.e. 500 to 600 seats, as well as re-
sponding to different formats of perfor-
manees and scale of approximately 1,100
seats.

In order to modify the configuration of
the hall from an intimate room faverable to
the art of the words to a larger room for var-
ious performances (dance, music, theater), we
have imagined a mobile partition composed
of fluid wooden slices, tinted in garnet hues,
strapped and lifted or lowered depending on
performances. Behind this awning, an
acoustic tarp is spread out in such way that
not only the hall’s visual space but also its
sonic space are reduced,

The stage, 20 m wide and 14.50 m deep,

pravides a frame of stage that is variable
from 20 m to 16 m in width and 10 m in
height. It canstitutes with its stage walls a
very perfarmant tool. The proscenium pro-
longs the stage or becomes an orchestra pit
that can accommodate about 40 musicians.

Thus, for arehitects, a successful
alchemy that allies all these parameters—ar-
chitectural, scenographic and accustic—gen-
erates an architecture with a strong identity,
at the service of the perfarmance, where
container and content become one in a gen-
uine symbiosis,

The 'Square’, the Creation Hall

An abstract space, out of a 'black box', the
creation hall functions as a 'blank page' for
the artist/director,

At the heart of this hall of 225 m by
21.7 m, the floor of the ensemble and of the
stage are confounded with the overall grill
and the ceiling.

Retractable terraces form either one or
two blocks where they fold back to the sides
for more space,

A maobile partition can be retracted to
leave the hall largely open toward the city
through a full-width glazed opening.

Catering to all possibilities, each archi-
tectural element becomes a scenographic ar
acoustic element that are confounded angd
are conceived to serve to support the artists'
freedom of creation.
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Architects: Ateliers Jean Nouve|

Jean Nouvel, principal-in-charge;

Claude Godefray, Sylvie Erard,

Mathieu Forest, Qiang Zou, project team;
Natalie Saccu de Franchi, Eugénie Robert,
Raphaélie Ishkinazi, Elise Taponier,
Vatsana Takham, graphics

Associate architects:

Architecte Métra et Associds=

Brigitte Métra, project architeet;

Ga#l Le Nouenne, Barbara Fetz,

Pascal Grasso, Francesca Portesine,
Alberto Rubin Pedrazzo, Samuel Concas,
Diana Betancourt, Thibault Clarens,
Alexandra Tytgat, Aleksandar Jankovic,
Rudy Valverde, Cécile Riviere,

Paya PFiqueras, Victoire Guerlet,

Birger Wyffels, David Drahi, Yuon Jiang,
project team

Project manager; Barbara Fetz, APS;
Alberto Rubin Pedrazzo, APD/OCE:

Valérie Mascunan, Qlivier Foucher,
construetion

Consultants: Verdler, structural;

Jacques Le Marguet et Ducks Seéno,
scenography, Alto, fluid I‘.‘Njiﬂdl‘l’ing;
Kahle acoustics, acoustical;

Gec/Sletec, economical;

Ewen Leroulc Paysage, landscape;
Lumitres Studia (Odile Saudant), lighting;
Ateliers Jman Nouvel, Métra +Assoriés,
Artefactory, Images

Program: theatre hall {for 3 gauges of 600,
B00 and 1,100 places), room of 400 spaces,
rehearsal room, dressing rooms, bar,
workshop of decaration

Progect area: 6,200 m*

Staffentrance ZH Y7 L hk3 2
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Great hall: boleony level K=l 1 JYLO ==« LAl

Foyer ROA LAY

Size adjustment by mobile partition (wooden louver]




Creation hall fblack box theater) fliid =)l (FSualusa - LPH—)

Creation hall: performance configuration
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